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Presentation Notes
Today, I’m going to briefly walk us through Harvard Salt Print Project: where we started with the survey and how the survey turned into a broader initiative that ended up taking us in directions we hadn’t anticipated. 
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Overall, the project helped us understand the extraordinary universe of Harvard’s salt print holdings that were previously unknown to us.
 
And this opportunity to study such a large body of salt prints helped us come to new insights about this formative period in the history of photography. 




Tower at Lacock Abbey
William Henry Fox Talbot
Photogenic drawing negative, 1839
Houghton Library: Printing and Graphic Arts
Horblit Typ Pr 805.T820.178 Sz1

Presenter Notes
Presentation Notes
First, a little background about the salt print. 
 
In 1834, the Englishman William Henry Fox Talbot began to experiment with ways to record photochemical reactions onto a sensitized surface using a solution that would prevent the image from completely darkening or fading away.

This image from Houghton Library is one of Talbot’s early paper negatives . . . 




The Top of  Sharington’s Tower
William Henry Fox Talbot
Photogenic drawing print, c. 1839
Houghton Library: Printing and Graphic Arts
Horblit Typ Pr 805.T820.18 Sz1

Presenter Notes
Presentation Notes
This is one of his early positive prints. Both were taken of his home at Lacock Abbey in England.




Articles of  China, c. 1844
William Henry Fox Talbot
Salted paper print
Harvard Art Museums
2007.141

Presenter Notes
Presentation Notes
Talbot discoveries, which he announced in 1839, laid the foundation for the negative-to-positive process from which most nineteenth- and twentieth-century photographs were derived. 
 
Salt prints were introduced before the albumen print, and they are among the earliest photographic images created.



Photograph teaching collection in the Harvard Geology Department
Silver gelatin print, c. 1900
Cabot Science Library, Harvard University

Presenter Notes
Presentation Notes
And it makes sense that Harvard would have salt prints. 
 
The University has collected or created photographs to support teaching and research since the introduction of the medium in 1839. Today these holdings total more than 11 million analog photographs. So, you can imagine locating salt prints among these vast collections seemed like a somewhat daunting task. It wasn’t always easy as they were typically housed either among other photo or other archival collections.



Conservatory, Penllergare
John Dillwyn Llewelyn
Salted paper print, c. 1850s
Houghton Library: Printing and Graphic Arts
Horblit TypPh 44 Album

Presenter Notes
Presentation Notes
But we knew they had not been attended to in any kind of systematic way, and given their value and vulnerability, we believed salt prints would be an ideal preservation initiative. 
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Over the years we were fortunate to worked with collection managers, curators, conservators, scientists, and photo conservation interns.




Botany Libraries

Ernst Mayr Library of  the Museum of  Comparative Zoology 

Fine Arts Library Special Collections

Harvard Law School Library

Harvard University Archives

Harvard Art Museums

Harvard Divinity School Library

Houghton Library: Printing and Graphic Arts

Houghton Library: Harvard Theatre Collection

Houghton Library: Modern Books & Manuscripts

Harvard Map Collection

Peabody Museum of  Archaeology and Ethnology

Presenter Notes
Presentation Notes
Our team was able to identify12 repositories with salt prints totaling more than 12,300 images.
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You can see in this chart on the top the breakout of subjects by numbers of images. The band on the top shows portraiture is the largest, followed by architecture and landscape. 
 
In the chart below, you can see the band on the top shows the greatest numbers of images were taken in the U.S. and followed by Great Britain and other countries. 

So, we’ll now take a brief look at the some of the highlights from the collections. 



York Minster Seen from Lop Lane and Little Blake Street
William Henry Fox Talbot 
Salted paper print, 1845 
Houghton Library: Printing and Graphic Arts
TypPr 805.T820.57 Sz1 

Presenter Notes
Presentation Notes
The very beginnings of the process are well represented in Houghton Library, which holds hundreds of images by Talbot as well as by his circle of British contemporaries.
 
These photographs were donated by Harvard alumnus Harrison Horblit, who was a collector of early photography. Many of these included portraits, landscape and architectural views . . .



Still life, Babylonian clay cylinder and fragment of
Babylonian inscription 
Amelia Elizabeth Guppy
Paper negative, 1853
Houghton Library: Printing and Graphic Arts
Horblit TypPh Album 30

Still life, Babylonian clay cylinder and fragment of  
Babylonian inscription 
Amelia Elizabeth Guppy
Salted paper print, 1853
Houghton Library: Printing and Graphic Arts
Horblit TypPh Album 30

Presenter Notes
Presentation Notes
. . . and still life compositions. 

These are particularly thrilling images to see because they show the ways photographers were beginning to master the optics and chemistry of this new process.



John Wilson Hutchinson
John Adams Whipple
Salted paper print, 1854
Harvard Class Album, 1854
Harvard University Archives
HUD.254.705

Oliver Wendell Holmes
George Kendall Warren
Salted paper print, 1861
Harvard University Archives
HUD 261.04.4 F

Presenter Notes
Presentation Notes
At the Harvard University Archives, we found the work of John Adams Whipple and his partner James Wallace Black, who took the first photographic portraits of graduating Harvard seniors starting in 1852. The portrait on the left was taken by Whipple and Black and on the right you see the work of George Kendall Warren who became the class photographer in 1861.

As we think about the portraits in the Harvard Collections as a whole—and who is represented—we found many more images of men than women.



Aaron Molyneaux Hewlett
George Kendall Warren
Salted paper print, 1864
Harvard Class Album, 1864
Harvard University Archives
HUD.264.04.2

Presenter Notes
Presentation Notes
The few photographs of African Americans we found among the collections included individuals working at Harvard—this includes a portrait of Aaron Molineaux Hewlett, who was an instructor of physical education and the first African American instructor at Harvard. 




Mrs. James Gordon Bennett
Photographer unknown
Salted Paper Print, 1840s
Harvard Fine Arts Library, 
Special Collections

Presenter Notes
Presentation Notes
Another large donation of photographs came from Harvard graduate Everett Jansen Wendell in 1918. Part of this collection is housed at the Fine Arts Library.



Thomas H. Benton
Matthew Brady
Salted Paper Print, ca. 1855
Harvard Fine Arts Library, 
Special Collections

Presenter Notes
Presentation Notes
The collection includes images by Mathew Brady who was well known for his portraits of figures in politics, business, and the arts. Brady sometimes a large-format camera, and he called these prints Imperial Photographs. These were popular, widely marketed images.



Pauline Cico
Pierre Petit
Salted paper print 
Houghton Library: 
Harvard Theatre Collection
MS Thr 1646

Presenter Notes
Presentation Notes
Part of the Wendell donation is at the Theater Collection as well. Here researchers can study the early development of the genre of celebrity photographic portraiture that coincided with tremendous growth in the theatre industry at the time.



Asa Gray
John Adams Whipple
Salted paper print, 1855
Jane Gray autograph collection, 1563-1908, bulk 
1760-1898. gra00084. Archives of  Gray Herbarium 
Library, Harvard Herbaria

Benjamin D. Greene
Photographer unknown
Salted paper print
A Jane Gray autograph collection, 1563-1908, 
bulk 1760-1898. gra00084. Archives of  the 
Gray Herbarium Library, Harvard Herbaria

Presenter Notes
Presentation Notes
At the Botany Library we found salt prints in papers of Asa Gray, whose portrait you see here on the left. Gray was a professor of Botany at Harvard, and when he corresponded with his colleagues he would also ask for their photograph. We see the role photography played in Gray’s correspondence at a time when botany was a fledging discipline. 








E.R. Showater
Photographer unknown
Salted paper print 
Ernst Mayr Library of  the Museum 
of  Comparative Zoology, Special 
Collections and Archives

Boston Society for Medical Improvement members
Photographer unknown
Salted paper print, 1843
Harvard Law School Library, Historical & Special 
Collections

Francis Ellingwood Abbot
John Adams Whipple
Salted paper print, 1859
Harvard Divinity School Library

Presenter Notes
Presentation Notes
We discovered more examples of these early professional and student portraits in the form of cartes-de-visite, cabinet cards, and more Harvard class portraits at Harvard Divinity School, Harvard Law School, and the Museum of Comparative Zoology.



Psi-ka-wa-kin-yan
JulianVannerson
Salted paper print, 1857-1858 
Peabody Museum of  Archaeology
and Ethnology
2004.1.144.54 

Presenter Notes
Presentation Notes
The Peabody Museum of Archaeology and Ethnology holds portraits of Native American delegations, who came to Washington in the mid-1800s. In 1869, the portraits appeared in an exhibition at the Smithsonian. �
It was the first photographic exhibition at the Institution. The Smithsonian also distributed copies of the prints to cultural institutions around the country.



Dane Hall by John Adams Whipple

View of  Stream and Mill
James Wallace Black
Salted  paper print
Harvard Art Museums
P1997.54.12

Presenter Notes
Presentation Notes
James Wallace Black, whose work you saw earlier, created magnificent views of the White Mountains in New Hampshire at a time when landscape photography was an emerging photographic genre in America. These images are at the Harvard Art Museums . . .  



East front of  the U.S. Capitol
John Wood
Salted paper print , 1857
Harvard Art Museums
P1997.36.4

Presenter Notes
Presentation Notes
 . . . which also holds early architectural photography as evidenced in a series of dramatic views taken by John Wood, who documented the construction of the capital building in Washington.



"Map of  Cobb County, Georgia”
Photographer unknown
Salted paper print, between 1861 and 1865
Harvard Map Collection

Presenter Notes
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And finally, another diverse use of salt prints was discovered in the Harvard Map Collection. During the Civil War maps provided vital information about roadways and movement of troops. This is a faint image, You can see a close-up of it here on the right. 
 
Copies were typically made by tracing the original map by hand. But taking a photographic copy offered the possibility of filling the demand for these maps far more quickly.



Botanical Specimen
William Henry Fox Talbot
Photogenic drawing stabilized with chloride, c. 1839
Houghton Library: Printing and Graphic Arts
Horblit TypPr 805.T820.180 (N) 

Vue Du Pont de la Réforme ou Port Louis-Philippe
Charles Marville
Developed out salted paper print, 1853
Houghton Library: Printing and Graphic Arts
Horblit Typ Pr 815.M560.4 Sz4

Presenter Notes
Presentation Notes
What were some of things that surprised us? First, we identified many more images than we thought we would. We also uncovered salt prints produced into the mid 1860s, as opposed to the 1850s as commonly published in the photographic literature.
 
Overall, we began to see how the collections illustrate the arc of this formative period of photography—from experiments of early practitioners to technological and artistic innovations made by those who transformed the process into a commercial technique.
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And we came upon the work of more than 100 photographers. As we went from repository to repository, we were continually amazed by the beauty and variations of the process. The collections enabled us to attribute certain materials and working methods to individual practitioners. 

We recognized as well the role salt prints played in the early development of a number of photographic genres. 

https://images.hollis.harvard.edu/primo-explore/fulldisplay?docid=HVD_VIA8001214612&context=L&vid=HVD_IMAGES&search_scope=default_scope&tab=default_tab&lang=en_US


Gore Hall
Josiah Parsons Cooke
Calotype, 1844 and digitally reproduced positive from original negative
Houghton Library: Modern Books and Manuscripts
MS Am 2208

Presenter Notes
Presentation Notes
Unlike the daguerreotype that was a unique image, the salt print process rendered multiple photographic copies from a single negative with the potential for being widely distributed.



"Council of  war held at Lord 
Raglan's headquarters”
Roger Fenton
Salted paper print, 1855
Houghton Library: Printing and Graphic Arts
Horblit TypPr 805.F388.033 Sz2

Presenter Notes
Presentation Notes
Thinking about this wide distribution of images at this early stage of photography gave us a new appreciation for ways in which the salt print framed our understanding of cultures, places, and events for better or worse, helped to create and preserve professional and personal identities, and how it plays into our collective memory of the past. 
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As the survey progressed, the significance of these collections became increasingly apparent. With additional support from the Weissman Preservation Center, Harvard Library, and various participating repositories, the majority of the collections have now been rehoused, stabilized, digitized, and catalogued. 
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In 2015, in collaboration with the Harvard University Archives we curated an exhibition of the early Harvard class photograph albums. A special issue about the class albums was published in the Harvard Library Bulletin. 
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Harvard hosted a two-day symposium on salt prints in 2017 in collaboration with the Foundation for Advancement in Conservation. It was an exciting gathering of an international group of conservators, conservation scientists, curators, art historians, and practicing artists. 
 
During the symposium visitors could see the exhibition Salted Paper Prints from the Harrison D. Horblit Collection of Early Photography at Houghton Library curated by Hope Mayo. �
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In 2020, we also offered a J-term workshop on salt prints. It was a wonderful opportunity for Harvard students to study salt prints from the collections. 
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We invite you to explore the collections at online at Salt Prints at Harvard. 
 
We hope this project provides a foundation to be able to study images that can open a window into history of salt prints, the history of collecting practices at Harvard, and questions as to who is represented and who is not represented in this early period of photography. 
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We also hope that the project will encourage other institutions to take on similar initiatives that may also uncover larger holdings than anticipated. And that these discoveries will contribute to further scholarship that help us better understand the history of the salt print as an intricate, complex, and tremendously influential chapter in the history of the medium.
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These projects can’t happen without the support and guidance of your colleagues. I feel fortunate to have worked with a remarkable team of people, and I extend my deep thanks to all you.
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